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MIA EYXAPIZTH KAI ©EAKTIKH ZYNANTHZH ME TO EPTO
TOY NIKOY IMATAAOYKA

Tov Niko lNamaloukd tov yvwpioa oto téhog T dekaetiag 1ou’90, 6tav eyw didaoka
lotopia tng Téxvng otn ZxoAr KaAwv Texvwv tou ApiototeAeiou lNavemotnpiou
Oeooahovikng kai ekeivog frav vedpeptog gortntrig amd v Kimpo. Qupdpar éu
mpéaexa 161aftepa v GouAeid Twv Kumpiwv omoudactwy, oxi pévo yiati n Kdmpog
frav o témog kai g OIkAg pou 1d1aitepng Kataywyrg, ald yiati mioteua fj pdMov
diaieBavdpouy, éu ol kdtoikor autol Tou pikpoU TéTToU e TV PeydAn kal fapuorjpavin
Iotopia, kAnpovopouoay, edw kar alwveg, amo yevid ot yevid, pia eviutiwolakr 6e§iétnta
OXETIKG € TV KATaOKEUaoTIKr dopr Kal To Xpwpa. ta olviopa xpovikd diactipata
Tou Ppioképouv oto vnaoi yia va ekmAnpwow KAToleg TTOAITIOTIKEG ATTOCTOAG I yia va
016d&w, biamiotwva pe peydhn emiong ékmAnén kai 6xi Aiydtepn ouykivnon, 6t ol
mepI00dTEPOI AvOPEG Kal yuvaikeg Twv XwPI®V MG Kal Twv aoTiKOV KEVIPWY, fTav,
kai e&akolouBolv va eival, @avatikoi epaortéxveg yAUTITeG kal (wypdgol. Oa éheya
pdAiota, 6u n mepimwon tou Kaoyota Z1d0n(1913-1987) amé tov Aokd —to e€aipetiké
TaAévto Tou omoiou duoTuxw Kata&inBnke oAl apyd— eivai n meiotikétepn amédeién
Twv okéPewv mou katéBeoa mapamdvw. MNwg yiveral évag dvBpwog mou dev mpdhaPe
kav va oAokAnpwoel i omoudég Tou atnv 2xohr Kahwv Texvav tg ABrivag —Adyw
TOU EMEPXOUEVOU TTOAEPOU Kal TNG TIPOOWTTIKAG TOU AVEXEIAG— Va Pag KAnpodotrael
éva mpaypatikd mpwromopiaks épyo, {wvtag pdhiota ag MApn Kovwvikr amopdvwarn
0to xwp16 tou Tov Aokd; @aivetar ot aviiBeta pe v emkpatoloa droyn, évag véog
dnuioupyog dev xpeidletal va givar pévipog TPO@IPOG TWV PNTPOTIONTIKWY KEVIPWY
Tou e€wtepikol, TTpokeIiévou va @ihotexviioel épyo a&idhoyo Tou va cupPadicer pe

NV olyxpovn ToNTIGUIKY TTPaypatikétnta.



Autd okemtopouv étav, petd amd |6 mepimou oAdkAnpa xpévia, Eavaouvdvinoa tov
Niko lNamahoukd ato epyaotripi tou otnv mahid Aeukwoia. Agod €ida éva ikavorrointiké
HEPOG NG douAelds Tou (pikpoUg Trivakeg A peydha moAdmmuxa og akpuAikd, koAdl ta
otoia @IAotéxvnoe katd tnv mepiodo twv Metamuxiakdv omoudwv tou otnv AyyAia,
akdpn kar kooprpata amd péralo oe oAU mpwtdtuma oxrpata), Tou efma auBdppnta
6t eviumwoldotnka moAd amé v wpipdtnta, v apeyddiaotn dopr kai to veavikd
00évog twv €pywv tou. NNa péva, o Nikog Mamaloukdc eivar pia aképn mepimwon
dnuioupyod Tou av kai Cel kai epydletal o pia apketd kAelot oNTIopIK TTepIQépeia
omw¢ n Kdmpog, a&iomolei og peydho Babud, dxi pévo v poviépva kar alyxpovn
kaMitexvikr Traideia, ald kai Ty idia v eikaotikr mapddoon tou TéToU Tou.

Qotéoo, oupPaiver ouxvd, epeic ol 1oTopIKol TG TéXVNG, dTav yvwpiloupe évav véo
dnuioupyo, va omeldoupe va Tou amodwooupe pia «KaATexvIKA TautdtnTa» wg enf
10 mheiotov Paci(épevor otig embpdoelg mou déxtnke amé KAANITEXVEG Kal KIvApata
¢ Hovtépvag f petapoviépvag mapddoong. To va avayvwpioe! T.x. kaveig oto £pyo
tou Nikou lNamahoukd tnv emidpaon tou Cezanne, Tou Matisse, rj tou Picasso, eival
kdt xprioipo aMd dxi emapkéc, 616T €01 Kal AMIWG, 0ASKANPN N kaMITexvikr Tapaywyr
TOU TIEpacpévou alwva otnpifetal kal ePTvEéETal amod Toug Kopupaioug autolg
dnuioupyous. Emopévawg, To {ntodpevo dev eival va avayvwpioel kaveig tnv emidpaon
TWV yuvaikeinv yupvav tou Matisse rj tng ouvBetikrig mepiddou tou Picasso ota £pya
tou Nikou lNamahoukd, aAG va katavoroel pe molov tpdmo o Nikog NamaAoukdc, 1
oroloadfjmote GAog TTpoIkiopévog dnpioupydg, a&IoTToIEl Kal PETAOTOIXEIWVE EIKAOTIKG
autd mou 616GxBnke amd Toug peydAoug autolg khaoikolg Tou poviepviopou. EEdMou,
amd v mePiodo Twv apXwV ToU TIEPACHEVOU aIVa PEXPI TIG PEPES HAG, HecoAdBnoav
TOMEG e&eNikTIKEG @doeig Tou poviepviopoy, ol oToieg, Xwpig va amopakpuvBolv
ouclaotikd amé g kaBopIoTIkEG KATAKTAOEIG TV EMAVAOTATIKWY TPWIOTOPIWY,
evowpdtwoayv oto medio NG éxvng vedtepeg aiobntikég 16eooyieg kal Tdoelg, dmwg
n kouktolpa tng Pop Art, o pivipaAiopdg, o peta-otpouktoupaMiopds, n aiodnukr g
véag mapaotatikdtntag, n video-Art kai ol VEEG Texvohoyieg.
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O Nikog Mamaloukdg eival évag Aitdc, fmog kar auxvd Aupikdg agnyntrg, o otoiog,
ave&dpnta amé ta B€pata mou mpaypatedetal, avalntd mdvia 1o oucindeg. Toria,
dvBpwrol, Ceuydpia epwtikd, mouAid, Bépata puBoAoyikd, n tpaywdia tng TOUPKIKAG
eloPoArig Tou 74 og pia oAU 101aftepn agriynon, to Baupdaio moAdTtuxo tou xopod,
aMd kai &avBd Kopftola otnv mapalia, dpoia e YEwPETPNPEVA KOWIpaTa amd (paviaxtepe,
XPWUATIOTEG KOMEG, amoteholv pePIKEG aTd TIG OEIPEG TWV TeAEUTaiwY XpOvwy, Tou
avadeikviouv v ouveldnt mopeia tou véou dnpioupyol mpog pia Pabid Piwpévn
(noppohoyikd doo kar ovioloyikd), yewpetpiky apaipeon. Mpdkertal yia pia mopeia
ava{fftnong tng ouaiag twv mpaypdtwy kai g idiag g {wrig otnv adyxpovn kadn-
pepIVETNTd TG, péoa amd aokroelg yewpetpikig olvBeang mou em{ntolv va katahj&ouv
otnv o Aitf kai améprtr amhodoteuon. Ta koAd¢ tou 201 | kai ta akpuhikd ot kapPd
tou 2012, amoteholv e€aipetikd deiypata autrig g mpoomdBeiag. Kortdlovtdg ta éxel
kaveig tv evidmwon Ot éotw Kar pia ypappn av apaipebei, o mivakag Ba xdoel tn

1b1aftepa pehetnpévn dopikr| Icopportia Tou.

Kdu mou Ba iBeha emiong va emonpdve, eival 6u amd ta épya tou Nikou lNamaloukd
Oev Aeimouv ol pvrjpeg amd v okAnpr} ald epiveuopévn Moot dBela xapIoPatikwy
Kumpiwv dnpioupyayv, émug m.x. o Xpiotépopog 24BBa, or omoiol cuvéBakav atnv
dlapdpewoan evog agidAoyou mepipepeiakol PoviepviopoU, ePTAoUTIONEVOU amé To
PWG, T0 XpWHa Kai ta tameivd xpnotikd ulikdG tng kabnpepiviic (aypotikig) (wig twv
Kurrpiwv. Efpar pdhiota oiyoupn), éu o Nikog Manakoukdg katdAaBe oe fdBog, pehetwviag
Tov Xpiatdgpopo 2dPPa f tov Nwpyo MoAuPiou Mewpyiou, 6t o kalitéxvng mou dev
éxel katavorjoel Tov £autd tou, dnAadh ta Piwpata tou dpecou mepiBdAovidg Tou,
dev pmopei kail va O1ekdikfoel TV oikoupevikdtnta. Epya dmwg 1o « Kageveio» | ka
210u 2007 f 10 « MmaAkdvix» tou 2008, amoteolv katd T yv@pn Hou UTTOdEIYPATIKES
HETAOTOIXEINTEI —YEUATES PWE, XPWHA Kal puBPd—Tou KuTpiakoy pecoyeliakoy Totriou.
Aev xpeidCetal BéPaia va toviow edw 6t o Nikog Mamahoukdg dev eival tommoypdgog,

i (wypdpog tou kabnuepivol aotikol Tomiou, émmou Kkai va Bpioketal auté. OAa autd



1a B¢pata, aképn kai ta puboloyikd Tou, dmou apxaior Hpweg, epwteupévol Kéviaupol
mou apmidlouv vOpgeg kai yevvaiec Apaévec, Couv 1o dik6 Toug dpdpa péoa ot aotikd
TotTia ka1 alyxpoveg Aewpdpouc, amoteholv €va mAoUolo TMOATIoIKS Kal Gavtaoiakd
piypa, To omoio mapdAnAa e TV TpU@epd XIOUPOPICTIKA APriynon, €Xel wg TPWIapXIKr
gyvola tov puBpé kai v eéppa. Teheidvw, onpeidvoviag kgt mou diaioBdvonka
oxetikd pe Tov TpdTo Tou o idiog avupetwmiCel T douleid Tou. H cofapdnta kai n
peBodIKGTNTG Tou dev Tov epmodiCouv amd to va eival oepvog kal Tameiveg Kal va
aprjvel va dlagpavei ota épya tou €va €idog peihixiou, adfAwtou, aAAG omwaodrjmote
umapktoU xioUpop. Auté akpiPwg tov epmodiler va kaBnAwvetal vapkioolotikG og
didopeg, emtuxnpéves @doelg g douleidg tou. O témog pag eivar pikpdg, KAeIoToG
kal ival elkoAo, maipvovtag tov £auté cou oAU ota coPapd, va xdoeig teheing Ty
ooPapdtntd oou.
NIKH AOIZIAH
Opéupn Kabnyritpia lotopiag e Téxvng

Tyripatog Oswpiag kar lotopiag g Téxvng
Avdtarne 2xohr¢ KaAwv Texvav ABrvag






A DELIGHTFUL AND CHARMING ENCOUNTER WITH PAPALOUKA’S WORK

| first came accross Nikos Papaloukas by the end of the 1990s when | was teaching Art
History at the Aristoteles University of Fine Arts of Salonica with him being one of the
new coming students from Cyprus. | remember me keeping an eye on young cypriot
students, not just because Cyprus is my homeland of origin, but also because I've always
believed or felt moreover, that the people of this small place with their great and
profound history have inherited throughout the ages an impressive skill of dealing with
structure and colour. During the few times | happened to be on the island, whether to
attend to cultural missions or to teach, | 've always discovered with big surprise and not
less emotion that most of the people throughout rural and urban areas have always been
and still are avid amateur sculptors and painters. | would even say, in the case of Kostas
Stathis (1913-1987) from Askas —his excellent talent being recognised unfortunately

very late— is a convincing proof of the above thoughts.

How is it possible, that somebody who didn’t even finish his studies in Athens because
of the approaching war and his personal poverty, to have given us such a pioneer legacy,
living at the same time in complete social isolation in his village Askas? It seems that
—as opposed to common dominating beliefs— a rising artist and creator doesn’t have
to be constantly nourished by metropolitan centres of abroad in order to be on the

highest level of his time.

This is what | was thinking of, when | visited again Nikos Papaloukas in his atelier in Nicosia.
Once | had seen quite a number of his recent works (small and bigger paintings, polypticha
in acrylic or collages that he completed during his master’s studies in England, or even
metallic jewelry in different original shapes) | spontaneously showed my enthousiasm
about the maturity, the flowless shapes and the juvenile strenth of his work. For me, Nikos
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Papaloukas is another case of an artist, who despite the fact that he resides and works in
a rather periferal cultural region, in Cyprus, he manages to make an excellent use not only
of modern and artistic education, but also of the whole artistic tradition of his country.

Nevertheless, it so often happens, that we being Art Historians tend to rush into giving
an artistic identity whenever we come to meet an artist, mainly based upon influences
he has had through Artists and movements of Modern or Postmodern tradition. It is of
course helpful to recognise in Papalouka’s work influences from Cezanne, Matisse or
Picasso but however inadequate, as it’s the whole artistic production of the last century
that has been inspired or based upon these great artists. Therefore, the point isn’t the
fact that one might recognise in Papalouka’s work the influence of female nude of Matisse,
or Picasso’s compositional period, but to better understand the way Papaloukas —or any
other gifted artist— uses, applies and optimizes artistically all of what he has been taught
by all these great figures of Modernism. Besides that, from the beginning of the last
century up to nowadays, there have been a lot of evolutionary stages in modernism, that
have embodied new aesthetic ideologies and tendencies within the field of Art, like the
culture of Pop-Art, Minimalism, Poststructuralism, the aesthetics of new graphics, Video-
Art or New Technologies, without having to give up any conquered revolutionary avant-
gardistic ideas.

Nikos Papaloukas is a plain and gentle, often lyric narrator, who always seeks for the
spirit, regardless of the matters he is dealing with. Landscapes, people, erotic couples,
birds, mythological themes, the tragedy of the Turkish invasion of 1974 in a very special
narrative figure, the wonderful polyptichon of dance, as well as blond girls on the beach,
geomatrically scissored from flashy coloured paper, are some of recent years’ series that
show the artist’s conscious course towards a deeply researched geometrical abstraction
(both morphologic and substancial). It’s about a quest for the actual substance of things
and life itself in its modern everyday life throughout exercises of geometrical composition
that seek to reach for a somehow plain and clean-cut simplification. The collage works

of 2011 as well as the acrylic ones on canvas of 2012 are perfect samples of this effort.
o

One might think after looking at them for quite some time, that taking even a simple
line away from them, this might take their special structural balance away.

Something | would like to point out, too, is that memories of the tough but well inspired
efforts of charismatic Cypriot painters are always present in Papalouka’s works; these
painters contributed to the development of a considerable peripheral Modernism, enriched
by light, colour and humble materials of Cypriot everyday rural life. | am pretty sure,
that Nikos Papaloukas by studying the works of Christoforos Savva or Giorgos Polyviou
Georgiou for example, realized in depth that an artist who hasn’t understood himself,
thus not having filtered all the experiences of his next environment could never stand
up for universality. Works like the ‘Kafenion’ | and 2 of 2007 or the ‘Balcony’ of 2008
are in my opinion works par excellence of artistic transformation —full of light, colour
and rhythm— of cyprus mediterranean landscape. Of course, | don’t need to stress that
Nikos Papaloukas is not a landscape painter or an artist of everyday urban life, wherever
this might be. All of these themes, even mythological ones where ancient heroes or
centaures in love grab nymphs and brave amazones, witness their own drama within
urban landscapes and modern avenues; they are a rich cultural and fantasy mixture, that
deals first and last with rhythm and form in a gentle humoristic narration.

| would like to finish with something | felt about the way the artist faces his work. His
seriousness and discipline do not keep him up from beeing modest and humble, a fact
that shows up in his works in form of a smooth and charming, undeclared yet existing
humor. This is what prevents him from acting narcistically in different successful periods
of his work. Our country is a small and closed place and it’s very easy to lose your
seriousness if you take yourself too seriously.

NIKI LOIZIDI

Professor of Art History

Department of Theory and History of Art
University of Fine Arts, Athens

Translated from Greek by A. Paviou



MPOAOTOZ EKOEZHZ «MIKPOX KYKAOX» AMO TON Apa KAEITO IQANNIAH

O Nikog yia péva eival éva mpdowTo oToV XWPO TWV EIKACTIKWY TEXVWY Kavoupylo,
avavewpévo, kai pBe orjuepa, pe  dikr| Tou katdBeon, va pag el mpdypata kavoupyia.
Katdopepe, dmwg Aéel o MmwviAép, va prel péoa oto dyvwato Kal va Kopioel To kavoupyio.
H avapétpnon pe to dyvworto, mou €ival 1o aiviypa g (wig, aAAd kal, g Téxvng,
eivar ekeivn Tou divel TIg véeg oxéaeig pog Ta mpdypata. O Nikog éxel katopBwoel va

Kopioel véeg oxéoelg TTpog ta mpdypata.

‘O)og tou 0 aywvag, Uotepa amé Tig yepég omoudég mmou ékave og Kimpo, EMGoa kai
AyyAia, ftav va pdBei v eikaotikd yAwooa. Mia y\wooa dUokoAn, mou dev pabaivetar
elkoha. Tnv €paBe. =€pel kaAd 1o aA@dPntd g, T yPAPpaTIKA NG, TO CUVIAKTIKG
¢ Oa deite Toug Tivakeg kar Ba kataAdPete T evvow. Evvow, 6tav dopel amodopel

kal étav amodopel, Gopel.

Méoa amé v agaipetikdtnta, mou eivar n Gyiotn poper eheuBepiag, katapépvel va
Bpel Toug omdvioug ouvbuaopoug, yI' autd Kkar ol mivakég Tou diamvéovtal amé to
maryvidi tng poviépvag téxvng, n omoia &ekiva amd tov 2e(dv, tov Matic, tov Ael€, Tov
Mrmpak, tov [Mikdooo, Tov Xoudv kpi, amé tov Mépahn kai dMoug. O Nikog katéxel
kaAd autr T yAdooa, aAAG midel o mépa Kar KopiCel Tov 81k Tou AGyo. ZTnv Téxvn,
efval moAU onpavtiké va Ppeig ) povadikdtntd cou. Omwg tou éypaga mpo oAiyou
ato PBiPAio, «Pprikeg TV eikaatikr cou Yuxr, pe OAeg TG duvatég mpoekTdoeig TG KI

€101 katopBwvelg avemavdAnTrta To €IKaoTtikd yeyovosy.

O1 mheiotol bev Katapépvouv va mapouciGoouv oUte ToINTIKG OUTE EIKATTIKG YEYOVOG.
Agv 1a katagépvouy, yiati dev éxouv amd T pia TV KAtoxr TG yAWooag TG TExvng
kal amé v dAAn, tv éumveuon). Aeimel n avapétpnon pe 1o dyvwoto, To am ahhol
oeppévo. O Nikog ta katagépvel. [atd yepd otn yn kai éxel témo. O témog autdc sival



n Kdmpog, n EMGda, pe t dikrj toug puBoloyia, T dikrj Toug iotopia. lvetar kal moiuikdc.
H Moinon eiva kdu to diaxpoviks, kdt to aiwvio. O lMointikdg Aéyog dtav yiveta
(wypagikn kata@épvel va dwaoel poper, yivetal autd mou é\eye o AplototéAng (téhog
yap n poper), 5nAadn, katopBuwvel to eGpop@o, TV opopPId. Ti Mo emdiwker n téxvn
mapd v opopid; AutA n opop@id eivar aioBntikd, aMd kai mveupatikr. Eivai to
{nroUpevo yia va propéael o dvBpwrrog va {fjoer pia deltepn katdotaon amé T ouviin

g, pwrtoypaiki rj BrodoyikA. H Sedtepn autr katdotaorn umdpxel ato €pyo tou Nikou.

Avdpepa mponyoupévwg tn Aé&n «maiyvidiy. O Nikog evw mailel, dev mailel. "Exel 1o
elpwvikd otoixeio. ‘Exel, moMEG @opég, Tn odtipa. Mmopei va diakwpwdroel, eve
Tautéxpova, mapamépmel. H téxvn eival pia ouvexri mapamopmd. O Nikog éuabe tn
yAwooa g avaywyns. Xwpig T yvwon tng avaywyrg, dev umopeig va ypdweig olte
moinon, olte PouaIkr Kal, TPOTIavtdg, 1o o 6UoKOAO, va KATaYEPEIG va OWOEIG TO

€IKAOTIKOG YEYOVOG.

H Cwypagikr, émwg éNeye Kai o apxaiog 2ipwviong, eivar «aiwnnAr» moinon kai n moinon
eivar «opiotoa» (wypagikr. Autd ta 6Uo ta ouvaipei kal katagépvel va pag dwoel 1o
onpaviiké, to amoudaio kai téAelo, dmwe Ba éAeye 0 ApIOTOTEANG, EIKATTIKG OPWEVO.
Améye eipaote ota dpwpeva tou Nikou. Ta dpwpeva autd €xouv v Ikavotnta va pag
piAfoouv yia Tov témo, ald Ka, yia v diatinwon. [pdkertal yia pia ékppaon tou
Aptolp Pepma, mou éheye: Piaotikds yia va fpw tov T0mo Kai v diatinmwon (pressé de
trouver le lieu et la formule). To va éxeig témo, T.x. 0 EAGTNG mmoio témo éxer; Tnv EAOa.
O Oeodwpdkng molo témo éxel; Tnv EAAGa. O Pitoog mmolo témo éxer; Tnv EANGOa.

O Nikog éxel tnv EMdda kai n EAMGda tou Aéyetar kar Kimpog.

H mdvw oeipd, «O kéopog ¢ Kimpou, ival o adyxpovog kdapog T Kimpou ki Oxi
ekeivog Tou Alapavtr. Z0yxpovog kar povtépvog, dnAwver Ty mpaypatiky Yuxi g
Kdmpou, pe tov tpdmo mmou &per o Nikog va tnv biver. Emeidr efuar am’ exeivoug mou
ayarmouv toug véoug BopUPoug kal tov épwta (A. Peuma), pmopeite va amoAadoete
2

autoUg Toug véoug BopuPouc, dnAadr Tig véeg oxéoeig TTPOG Ta TPdypata, Tou eival
N TéXVN, Kal ToV EEXwPIoTd epwTIopd TTou Bpioketal péoa ota xpwpata kar otny IKavetnta

tou Nikou pe 1o €Adxioto va pag divel kal va pag mapamépmel oto pEyioto.

Na ouyxap tov Niko yrI’ autd Tou v emrtuxia kar emfteuén. Miotedw du eival éva
katépBwpa. Na tou euxnBw oe avatepa, yiati mdvia undpxouv avawtepa. H kAipaka
eivar dmeipn kai o kaBévag pag kaheital va avapetpnBei padi g kai v’ avéPer éva-éva

Ta okahorduia tnG.

Zuyxapntipia, Niko. Zag kakw va amoAadoete v umépoxn auty €ékBeon amé éva véov
dvBpwo moAAG urooxépevo, aAAd, kar Tou TOAAG éxel 1On mpaypatwoel. Eival n dikA

Tou épmpaktn katdBeon, n omoia dgv pmopei va ap@ioPnnOei edkoAa.

Ap KAEITOZ IQANNIAHZ
[Todebpog Giroooqikric Exaipeiag Kimpou ka
[Modebpog e Evikiic Exaipeiag EMrvwv Zuyypapéwv Kimpou



LITTLE CIRCLE EXHIBITION PROLOGUE BY Dr. KLITOS IOANNIDES

Nikos is, for me, a person new, refreshing, in the realm of visual arts, and he has come
today with his own testament to tell us things new. He has managed, as Baudelaire
said, to enter into the unknown and bring the new. The confrontation with the unknown,
which is the enigma of life, as well as of art, is what gives the new relationships with

things. Nikos has achieved to bring new relationships with things.

His entire struggle, following solid studies in Cyprus, Greece and England, was to learn
the visual language. Language difficult, that is not easy to learn. He did learn it. He
knows its alphabet well, its grammar, its syntax. You will view the paintings and will
understand what | mean. | mean that, when he constructs, he deconstructs and when

he deconstructs, he constructs.

Via abstraction, which is the ultimate form of freedom, he manages to find the rare
combinations, thus his paintings are permeated with the game of modern art, which
begins with Cezanne, Matisse, Leger, Braque, Picasso, Juan Gris, by Moralis and others.
Nikos knows this language well, but moves beyond it and brings his own logos. «In art,
it is crucial for one to find one’s uniqueness. As | just noted for him in the book, you
have found your visual soul, with all its possible potentialities and thus you attain,

uniquely, the visual event».

Most are unable to present either a poetic or, a visual event. They are unable because
they have, neither possession of the language of art, nor, inspiration. What is absent
is the confrontation with the unknown, the “what” from elsewhere brought forth. Nikos
manages it. He stands solidly on the ground and has his place. This place is Cyprus,
Greece, with their own mythology, their own history. He becomes poetic, as well. Poesy

is a diachronic something, something eternal. Poetic logos, when it becomes painting,
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manages to give form, it becomes what Aristotle said “telos gar e morphe”, in other
words, achieves the “eumorpho”, beauty. What does art seek, but beauty? This beauty
is aesthetic, as well as spiritual. It is what is sought for, that Human Beings may experience
an existence additional to the usual photographic or biological one. This additional

existence is present in Nikos’s work.

Earlier on, | mentioned the word “game”. Nikos whilst playing the game, he does not
play it. He has the ironic element. He, often, has satire. He can lampoon whilst
simultaneously making a reference. Art is a continual reference. Nikos has learned the
language of anagoge. Without the knowledge of anagoge, one is unable to write poetry,

music and, especially, the hardest, to deliver the visual event.

“Painting”, as the ancient Simonides said, is “silent poetry, and poetry is painting that
speaks”. In the synaeresis of these two, he succeeds in giving us the significant, the
important and perfect, as Aristotle would have said, visual “dromeno” (ritual). Tonight
we are at Nikos’s “dromena”. These “dromena” have the ability to speak of the place,
as well as of the formulation. It is about a phrase by Arthur Rimbaud that said: “presse
de trouver le lieu et la formule” (“pressed to find the place and the formulation™). To
have a place, for example, Elytis, which place does he have? Greece. Theodorakis, which
place does he have? Greece. Ritsos, which place does he have? Greece. Nikos has Greece

and his Greece is called Cyprus.

The upper row of paintings [on the wall], “The World of Cyprus”, is the contemporary
world of Cyprus and not the one of Diamantis. Contemporary and modern, it testifies
to the real soul of Cyprus, in the way that Nikos knows how to present. Because | am
one of those who love new noises and eros (as Rimbaud said) you may enjoy these new
noises, in other words, the new relationships with things, that is art, and the particular
eroticism that is in the colours and in Nikos’s ability, with the least to give us and refer

us to the greatest.
14

Let me congratulate Nikos on this success and accomplishment. | believe it is an
achievement. Let me wish that he will go on to higher things, for there always are higher
things to be had, still. The ladder is limitless and each one of us is summoned to confront

it and climb its rungs, one by one.

Congratulations, Niko. | invite you all to enjoy this lovely exhibition by a young man
of much promise, but one who, also, has already much done. It is his own testament

realized, which cannot easily be disputed.

Dr KLITOS IOANNIDES
President of the Cyprus Philosophy Society
President of the National Society of Greek Authors in Cyprus

Translated from Greek by: Cleri Machlouzarides









>dhmoypa. 2016, akpuhikd oe kapPd, 182 x 91 ex.
Fanfare. 2016, acrylic on canvas, 182 x 91 cm




Neapdg kiBapwddg. 2015,
akpuAikd oe kapPd, 180 x 90 ex.
Young guitarist. 2015,

acrylic on canvas, 180 x 90 cm
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Xopdg. 2016, akpulikd oe kapBd, 182 x 365 ex.
Dance. 2016, acrylic, 182 x 365 cm
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DA, 2015, akpulikd oe kapfd, 60 x 90 ek,
Kiss. 2015, acrylic on canvas, 60 x 90 cm



Zeuydpl. 2015, akpuhikd oe kapBd, 60 x 90 ex.
Couple. 2015, acrylic on canvas, 60 x 90 cm
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Epwtikd. 2014, akpuhikd oe kapPd, 140 x 90 ex.
Erotic, 2014, acrylic on canvas, 140 x 90 cm

Epwtikd. 2014, akpuhikd oe kapPd, 90 x 140 ex.
Erotic, 2014, acrylic on canvas, 90 x 140 cm
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Aidhoyol. 2014, akpuhiké oe kappd, 50 x 70 ex.
Dialogues. 2014, acrylic on canvas, 50 x 70 cm



Aidhoyol. 2014, akpulikd oe kapBd, 50 x 70 ex.
Dialogues. 2014, acrylic on canvas, 50 x 70 cm
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>1don Aewgpopeiou. 2014-15, akpuhikd oe kapPd, 140 x 90 ex.
Bus station. 2014-15, acrylic on canvas, 140 x 90 cm

e3)

ledpa. 2014-15, akpuhikd oe kapPd, 90 x 140 ex.
Lunch. 2014-15, acrylic on canvas, 90 x 140 cm
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H Képn tou Aiévuoou. 2015, akpuhikd oe kapBd, 50 x 70 ek
The daughter of Dionysus. 2015, acrylic on canvas, 50 x 70 cm



luvaika pe karéo. 2015, akpuhikd oe kapPd, 50 x 70 ex.
Woman with a hat. 2015, acrylic on canvas, 50 x 70 cm
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Avolikté mapdbupo. 2015,
AKPUAIKO oe kapPd, 78 x 38 ex.
Open window. 2015, acrylic on canvas, 78 x 38 cm

Avoliktd mapdBupo. 2014,
aKkPUAIKS og kapPd, 78 x 38 ex.
Open window. 2014, acrylic on canvas, 78 x 38 cm



Eowtepikd. 2015, akpuhikd oe kapPd, 50 x 40 ex. Eowtepikd. 2015, akpuAikd oe kapBd, 50 x 40 ex.
Indoor. 2015, acrylic on canvas, 50 x 40 cm Indoor. 2015, acrylic on canvas, 50 x 40 cm
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Eowtepikd. 2014, akpuhikd oe kapPd, 50 x 70 ex.
Indoor. 2014, acrylic on canvas, 50 x 70 cm

<

Avoliktd mapdBupo. 2014, akpulikd oe kapPd, 70 x 50 ex.
Open window. 2014, acrylic on canvas, 70 x 50 cm




>0vBeon. 2014, akpulikd oe kapBd, 46 x 66 ek >0vBeon. 2014, akpulikd oe kapBd, 66 x 46 ek
Composition. 2014, acrylic on canvas, 46 x 66 cm Composition. 2014, acrylic on canvas, 66 x 46 cm
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E€wtepixd. 2016, akpuAikd oe kapBd, 40 x 50 ek Ecwtepikd. 2016, akpuAikd oe kapPd, 50 x 40 ex.
Outdoor. 2016, acrylic on canvas, 40 x 50 cm Indoor. 2016, acrylic on canvas, 50 x 40 cm
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210 pnap. 2016, akpulikd oe kapBd, 50 x 40 ex. ‘ExmAngn. 2015, akpuAikd oe kapBd, 50 x 40 ex.
At the bar. 2016, acrylic on canvas, 50 x 40 cm Surprise. 2015, acrylic on canvas, 50 x 40 cm
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21 nAateia. 2016, akpuAikd oe kapPd, 51 x 76 ex.
At the square. 2016, acrylic on canvas, 5| x 76 cm




Neapdg pe @ourdpl. 2016, akpuhikd oe kapPd, 50 x 40 ex.
young man with a scarf. 2016, acrylic on canvas, 50 x 40 cm

KamviotAg. 2016, akpuAikd oe kapPd, 50 x 40 ex.
Smoker. 2016, acrylic on canvas, 50 x 40 cm
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Kékkivo kpaof. 2016, akpuAikd oe kapBd, 70 x 50 ex.
Red wine. 2016, acrylic on canvas, 70 x 50 cm



Tpopnetiotag. 2016, akpuhikd oe kapPd, 50 x 70 ex.
Trumpeter. 2016, acrylic on canvas, 50 x 70 cm
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Mowto pavteBou. 2016, akpuAikd ot kapPd, 91 x lex.
First date. 2016, acrylic on canvas, 91 x 91 cm



Aidhoyol. 2010, akpulikd oe kapfd, 78 x 240 ex.
Dialogues. 2010, acrylic on canvas, 78 x 240 cm
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AidBaon. 201, akpuhikd oe kapd, 100 x 150 ex.
Crossing. 20ll, acrylic on canvas, 100 x 150 cm

Epwrikd. 2014-15, akpuhikd oe kapPd, 140 x 50 ex.
Erotic. 2014-15, acrylic on canvas, 140 x 50 cm
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Meonpépr. 2012, akpuhikd oe kapBd, 50 x 70 ex.
Noon. 2012, acrylic on canvas, 50 x 70 cm



Andyeupa. 2012, akpuhiké oe kapPd, 70 x 50 ex.
Afternoon. 2012, acrylic on canvas, 70 x 50 cm
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Kageveio. 2007,
aKpUAIKS og KapPdg,
90 x 45 ex.

Coffee shop. 2007,
acrylic on canvas,
90 x 45 cm

Kageveio. 2007,
aKPUAIKO o€ Kaufd,
78 x 38 ex.

Coffee shop. 2007,
acrylic on canvas,
78 x 38 cm
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Mrmahkovi. 2008,
aKpPUNIKO o€ Kapfd,
50 x 40 ex.
Balcony. 2008,
acrylic on canvas,
50 x40 cm
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Av 0 haég pag dev propef
Vv’ avtAjoel amr’ ta eivd tou,
161€ TOU 88ONKE GdIKa

pia tétola tpaywdia.

KYPIAKOZ XAPAAAMMIAHZ

If our people

isn’t willing to draw from its past,
then it doesn’t deserve

the tragedy it’s been given
through history.

KYRIAKOS CHARALAMBIDES



Nedtepn 1otopia tng Kdmpou. A, B, T, 2007, akpuhikd oe kapPd, 50 x 300 ex. to kdBe éva
Modem history of Cyprus. 2007, acrylic on canvas, 50 x 300 cm each one of them
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Mépog I
Part C
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Mépa. 2014, koAd¢, 30 x 2lex.
Day. 2014, collage, 30 x 21 cm

Nuxta. 2014, koAd¢, 30 x 2lex.
Night. 2014, collage, 30 x 2| cm
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Mnveroérn. 2014, koAdd, 21 x 30 ex.
Penelope. 2014 collage, 21 x 30 cm

AnéMwvac. 2014, koAdq, 21 x 30 ex.
Apollo. 2014, collage, 21 x 30 cm




KiBapwddc. 2014, koAdq, 31 x 42 ek,
Guitarist. 2014, collage, 31 x 42 cm

Opwéag kar Eupudikn. 2014, kohd¢, 21 x 30 ex.
Orpheus and Evrydiki. 2014, collage, 21 x 30 cm
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Appoditn. 2014, koAd¢, 30 x 21 ex. Adwvig kal Appoditn. 2014, koAdd, 21 x 30 ex. Oduoogag. 2014, kKoAdg, 42 x 3l ex.
Aphrodite. 2014, collage, 30 x 21 cm Adonis and Aphrodite. 2014, collage, 21 x 30 cm Odysseus. 2014, collage, 42 x 31 cm
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Tpig. 2014, koAdC, 31 x 42 ex. Qpiwvag. 2014, koAd, 31 x 42 ex.
Iris. 2014, collage, 31 x 42 cm Orion. 2014, collage, 31 x 42 cm
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Tpola. 2013, kohd(,
42 x 3| ek
Troy. 2013, collage,
42 x 3l cm

ENévn. 2014, koAdg, 31 x 42 ex.
Helen. 2014, collage, 31 x 42 cm

>UvBeon. 2013, koAdC, 31 x 42 ex.
Composition. 2013, collage, 31 x 42 cm



Eowtepikd. 2013, koAdC, 42 x 31 ek.
Indoor. 2013, collage, 42 x 31 cm

- E€wrepikd. 2013, kohd(, 42 x 3l ex.
Outdoor. 2013, collage, 42 x 3 cm

)

Aotiké tomio pe 6dhaooa. 2013, koAdC, 31 x 42 ex.
Urnun landscape by the see. 2013, collage, 31 x 42 cm
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Eowtepikr| diappiBuion. 2013,
KOAGCG, 42 x 3l ex.

Interior arrangment. 2013,
collage, 42 x 31 cm

Avolktd mapdBupo. 2013,
KOAAC, 42 x 3l ek
Oppen window. 2013,

collage, 42 x 3l cm




MNavopapikd.

2013, KoAd(,
31 x 42 ex.
Panoramic. 2013,
Metwmikd. 2013, kKoAdC, 42 x 3| ex. collage,
At fance. 2013, collage, 42 x 3l cm 3Ix42 cm

MNavopapikd. 2013,
KOAGC, 31 x 42 ex.
Panoramic. 2013,
collage, 31 x 42 cm

Metwrikd. 2013,
KOAGC, 42 x 33 k.
At fance. 2013,
collage, 42 x 33 cm
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Mntépa pe maidi | 2011, koAdg, 42 x 31 ex.
Mother with child I. 201, collage, 42 x 31 cm

Mntépa pe maidi Il. 2011, koAdg, 42 x 3| ek,
Mother with child II. 20ll, collage, 42 x 3| cm



AMnyopikr olvBeon. 20ll, koAdq, 42 x 3 ex.
Allegorical composition. 20, collage, 42 x 31 cm

63



64

‘Bvaotpn vixta. 20ll, koAdq, 42 x 31 ex.
Starry night. 201, collage, 42 x 31 cm

NUxta pe eeyydpl. 2011, koAdg, 42 x 3| ex.
Moon night. 20ll, collage, 42 x 31 cm



Aoudpevn. 2011, koAdq, 42 x 3| ex.
Bathing. 20Il, collage, 42 x 31 cm

Mrmouydda. 20Il, koA, 42 x 3 ex.
Laundry. 20ll, collage, 42 x 31 cm

AMnyopikr olvBeon. 201, koAdd, 42 x 3| ex.
Allegorical composition. 20ll, collage, 42 x 31 cm
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Muttd amé avo&eidwto atodh.  Stainless steel sculptures.
Xeiporointa koopripata amd aorfjpyl  Handmade silver jewellery
o€ TTpaypatikeg diaotdoeig  in actual dimension
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Avtpag pe oud @ouldpl. 2015, 20 x 30 x 8l ex. (avtitura 2I)
Man with polka dot scarf. 2015, 20 x 30 x 8| cm (edition 2I)



Appoditn. 2013, 6 x 20 x 30 ex. (avtituma 2I)
Aphrodite. 2013, 6 x 20 x 30 cm (edition 21I)



Aykahd. 2013, 6 x 15 x 30 ex. (avtituna 2I)
Embrace. 2013, 6 x 15 x 30 cm (edition 2I)
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Fopydva. 2013, 6 x 7 x 30 ex. (avtituma 2I)
Mermaid. 2013, 6 x 17 x 30 cm (edition 2I)
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@A 2013, 6 x 30 x 30 ex. (avtituma 21)
Kiss. 2013, 6 x 30 x 30 cm (edition 2I)
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Mevtayiév. 2013, (avtituna 10) Mevtayiév. 2013, (avtituma 10) Mevtayiév. 2013, (avtituma [0)
Necklace. 2013, (edition 10) Necklace. 2013, (edition 10) Necklace. 2013, (edition 10)

E E

2 kouAapikia. 2013, (avtituma 10) >KkouAapikia. 2013, (avtituria 10) 2kouhapikia. 2013, (avtituma 10)
Earrings. 2013, (edition 10) Earrings. 2013, (edition 10) Earrings. 2013, (edition 10)
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AaxtuAidr. 2013, (avtituna 10) AaxtuAidr. 2013, (avtituna 10) AaktuNidi. 2013, (avtituma 10)
Ring. 2013, (edition 10) Ring. 2013, (edition 10) Ring. 2013, (edition 10)

Aaktuhidi. 2013, (avtituna 10) Maviketdkoupra. 2013, (avtituma |0) Aaktuhidi. 2013, (avtituma 10)
Ring. 2013, (edition 10) Cufflinks. 2013, (edition 10) Ring. 2013, (edition 10)
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00357 99 832263
nikospapaloukas@yahoo.com
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